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Future imaginary The case of Karachi

Young romance blooms in the parks and beaches of the city

Cities Unbuilt, collage by artist Karen Mirza

sit with a blank sheet of

papee in front of me

with the title ‘Future
Imaginary’. In fact, in

my lime it is not papee

but a computer screen,

a surface from which 1

can go from page to

L\::.«. Open another browser and
in a totally different context,

surfuce, space, encounter with
the World Wide Web. What has
this enabled for my future imag-
ining? I ask this question not as
a critical engagement with what
the internet has enabled but in
order to question my abilities to
imagine. The Museum of Non
Participation has come out of a
desire to do, see and imagine
differently

An attempt to unpack the
complex now of the present tense

in a globalised centre that has
age old divis . inequalities
and hierarchies at its core. 1 find
myself asking how and what can
I resist? 1 address this through
the domain of contempoeary art
where the social and the political
converge with the aesthetic. Art
for me is a space in which all
fields can be re-imagined.
1 can here the keys of the key-
board from the other me that is
Continued on page 4
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Boundary wall intervention Karachi, photographer Brad Butler

Barbers shop

LA TAALUQI KA AAJAIB GHAR

Photographer, Brad Butler

| Larne Abse Gogarty I

v chance, tem two of the Urdu/English
language exchange came to be held
behind Yaseen Hairdressers, a Bethnal
Green barber's shop. During a loca-
lion-scounnf walk after lI)e classes

ceased at Oxford House, we paused and
pemad inside a window decorated with pillarbax
stickees of scissors and combs. Mohammad, &

pamap.ml in the first round of Urdu/English
clanseulsohlppemdlobnbuhv and worked at

Yaseen between trips home to Lahore. He stepped
out ta greet us, inviting us in for chai. We sat at the
back while several customers chatted in Urdu and
English accompanied by the buzz of haie clippers.
Our chai appeared after an alchemical process
involving water from the shower being heated in a
microwave uatil blisteringly hot and infused with
copious amounts of sugar. We discussed the prob-
lems we'd had in Jocating a space for the new term
and Mohammad mentioned that the room behind
the barbers was empty, We didn't hesitate in chas-
ing up the la

Onee firmly installed on Monday evenings
behind Yaseen, Jash, lpamupunl in the dasses
noted that *__the theill of saving a door beld of
what uEmmuﬂékqunn an exclusive worls :‘:5

L..." Every week was peppered by giving a

mn ‘salaam’ to whoever was bnanlﬁx ecln
En at the time you crassed the threshold into the

rbers and over to the language class. As the

The Museum of Non Participation is a project by artists Karen Mirza and Brad Butler commissioned and produced by Artangel Interaction
with support from the National Lottery through Arts Council England. wwnw.artangel.org.uk. In collaboration with the Daily Jang London.

designer buuuquee "fast food

outlets, malls, expensive cafes,
posh schoals and universities in
the private sector and advertise-
ments promoting consumerism,
Karachi is no  exception.
However, the changes in the
social values and lifestyles of the
lower and lower middle classes
are hidden away in informal set-
tements and peri-urban apart-
ment complexes. The most visi-
ble public expression of the
change that has taken place in

hanges in the
social values and
lifestyles of the
elite and middle
classes in the
cities
s‘mnh

these classes is the emeegence of
young couples sitting with their
arms around each other on the
benches of parks and beaches in
the city sometimes lying in each
ather’s laps.

conceived of. The police would
have arrested the couple and vis-
itors to the public space would
have manhandled them. One has
to belong to the South-Asian
society in l]\luch I grew u;\ 0

This behaviour is gy
tolerated by the ather wisitors to
the parks and has led in some
cases o the segregation of s 5
between families, male
and couples. Fifteen years ago,
this Mmmu: could not even be

this
change and its repercussions an
social values and family struc-
ture. In my view something veey
fundamental has happened.

In an attempt to undeestand
this phenomenon and its causes,

1 have between 2000 and 2006
intenviewed or had a question-
naire completed by 100 young
couples in parks and at the
beach. Of the 100 couples 28
were married. Of the wom
covered their heads and an addi-
tional 21 wore a grey or black
aba (a loose outer garment),
Oaly 18 couples were interested
in politics and/or read political
news in the newspapers.
Continued on page 5

, the walls became increasingly

Prefacetoa
history of The
Museum of Non
Participation

I Pancho Villa

weeks progressed,
plastered in our teacher Hasan's

How are you? -« Aap kessi hain?
- Ghuda-hafez
Thank you - Shukria.

Different e came, bringing their own ex)
riences and I.:’:E?as Nepali, Hindi, Arabic, hzlﬁ
Gtmum Punjabi, Japanese, Dutch, French, Ttalian,
Spanish. As Hasan said, “It was amaming to see the
autcomes and feedhack to the classes when you have
a mixture of people from diffecent ethnicities, age
groups, education levels, and woek backgrounds. For
example, we had artists, chanity workers, dry cean-
s, a yoga letchs and ba.vbem a.lldlagel.her. “This Jed
o as

evtrymes u} of thinking Was different”, For two
learn| and gram-

we learnt
msar and sln\ed into dmm!ms on . lesror-
ism, religion, politics language, football and food;
lnpnslha mseoul n(tnnslalmns, tangential to the

given over to these subjects was

for a Ia dlass, and helped to build
mlzresmg grol %’nammand frie Vae all
ot 1o know each other a little and enjoyed a meal at

Tayyabs tagether at the end of the course, pmcl.mm
our Urdu over mango kassis and lamb ch

Issues of translation were central to Ihc dass,
and The Museum of Non Participation as a whale,
We discussed the shifts in meaning that occwr to
words onee ensconced in ano(ha' language.

“We know enough to make up lies
which are convincing, but we also
have the skill, when we will, to
speak the truth.” (The Muses to
Humd Hesiod, Theogony 25).
is The Museum of Noa
szup ation? Does it have 2 mission, and
collections? s it an enigma, a paradox, or
a joke? Might it be all these and more, or
simply ane more art-world folly compet-
mg for attention? Do its founders ask
5 Lue*luma ux quzﬂmn Serous-

viclence, both mythical and real, that lies
at their foundation, After all, who would
want to hear the hapless soldier's “Th
that runs in blood down palace walls
whilst trying to grab a bit of culture on a
Sunday afternoon?

Bul our museums are far from inno-
cent; they are at best a bloody pirate’s
treasure trave. So why not questioa them?
After all, it would be comforting to know
that lI|c!m|m< owner of a painting that
we 30 admire had not perished in 2 gas-
chamber, or that the wonderful display of
marble sculptures in galleey X hadn't been
nicked by an upstart ambassadoe and

licity in dis-
sitstitlea mmnnm' Many ques-
nt this project; perhaps that
is its purpose, because in querying it we
are forced to intecrogate the boundaries
of participation and museums.

Museums are respectable institutions
ith the preservation, interpre-
display of abjects, They are
good places to visit while on holiday, or
on rainy days out with the kids. We rarely
stop to question them. Perhaps it is the
combination of well-trained smiles emit-
ted from visitor-enquiry desks, the lure of
it shops, proffering ers:
and the bottled Lethe water sold in air-
conditioned cafés that makes museums
feel so comfortable and cuddly, and

on page 2

5 1S 1o aveel our eyes from the

bequeathed to the Nation in exchange for
-omelwoh[e honour. But even after push-
ing aside the violence of plunder, our
museums still confront us with successive
layers of brutality disguised as culture.
‘There is: the violence of restoratioa, which
has erased so many works of art; the vio-
lence of sacrilege that denies the religious
significance of countless curated objeds;
the violence of professional discourse that
cocoons the initiated and intimidates the
untutored; and the violence of desecra-
tion, which haunts so many living peaples.
Then, lest we forget, th he
tie violence perpet;
monster that, with the heart of a |\*th and
e hands of a colouial despot, calls itself,
in true military fashion, the avant-garde.
Continued on page 4
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The Emeroency Telearaph

A guideline suggested by concerned citizens, lawyers, human rights'
activists and veterans who fought for Democracy in Zia's time and
k

circulated by email networks during the ‘state of emergency’ in 2008,

Suggestions for your Protests

© been very activ

in working on

in Isbamabid, 3 group of senior bwyers, human rights’ activis
istan met came aut with some saggestions for future protests. n
iks and suggestions, These guidelines are ot exhis-
se do use your awn common sense and discretion when needed. Al

o

The Museum of Non Participation

and other con-
dition students

o if you have any sugges-

tion, please email emerge

Don't Get Arvested! A premature arvest will only fill up ja
N wur family

If protesting in Pakistan:

il with “Protest

and cause trouble for ye

Flash rallics: Rallics not basting more than 10 minutes and having around 10 peaple.
dance. Generally inform of a diy

n hour in ach

nangst the public

nform people ab

implications on Pakistan and its peaple. This might peove more cffective

e and shame them in public

itacted to encournge their participation in the protests and movement.

ctive wy te

In person communication is the safest form. Intermet comes a second close.

D mot truved in large groups withowt safficient organiztion becase you could aronse

=

B Donotasnounce your mlfies well in

€ Details shoukl be announced juse

g Disribute gickers

% Asmall scale educntion campign te

K€ Name encmics of the

B Graffiti is n good m

B Bvenone must wes
autside of protests.

& Black flags should be hoisted an the rooft

& Unions should be ¢

& Pumphlets and banners are an eff

& Cor mllies: Rallies of peaple in ear driving slowly on
and black flags o cars.

& Becareful of w

ol

& Cell phones and land lines are repeatedly being tapped

ot

& needless soniting.

If you plan to go to a rally:

p op & wet cloth hardy to cover your mou se and eyes during e tear-gassing.
wer  Keep awet coth handy to coner your mouth, nose i eyes during possible tear-gassing wn and for perception of the measur- created this measurement is gone [the can now interrogate where meaning s
" Salt for your throat, under the same eventualicy In the Tate Modern catalogue for er? Or the viewer? paper was sct and removed in 1967). Yet situated in The Muscam of Non
" Make sure you leave your contact with someone responsible to check on you in exse Open Systems: hv\!mlkmx art cire These are not just esoteric questions; h the thinking behind  Participation. It Is our conclusion that

o s hanpe: 70 exhibition, Ma fodfrey  they are also pi tically evident as cal- E jochner’s  measurement " e
omething happens. 197 hil Godfh h - ity evid Bach d T

B Gilss ally advised to wea describes how in 1907 the artise Mel egorical \eras frequently wsed in main- Muscum of Non Participation share

’ I TG e ey aaraed e e Bochner taped up two pleces of paper taining hostile geo-political borders, This prineiples, The 26 inch measurement s

B Do not carry expensive items with you. o the wall of his studio, and measured  bnguage can thinky -|' wuise perceptual gy, the thought and the measurement - equivalent to the ‘non’, that which
& And of course, a pair of good running shoes the distance between them, noting the though not the original object or problematises the processes by which

measurement of 25 inches. AULODOMN ||‘|V4|\ Many studies nent of observation and crestion  knowledge comes to appear ing-

Behind Barbers shop

Continued from page 1
Talib variously translates as
seeker’ ‘one who is in need'
student’ in Urdu, Arabic

and shtun.

Taliban pluralizes talib in
Urdu and lingui has no
mell religions connotations.
Ye outside the
A\mhlc‘lrducl’ashm speaking
world, Taliban does not trans-
late, instead stands alone to
signify Islamic fundamental-
ism, terrorism, Afghanistan
and all the prablems we associ-
ate our relationship with these
sites and categories lo be. We
discussed this problem with
Hasan, and how difficult it will
be to reclaim the linguistic
truth of this word,

‘Shared langugr can facili-
late participation” commented
another attendee of the class,

Thrmjh our shared language of

En% we coudd all participate
i scussions that orga
ically surfaced each week, and it
was the desire 1o communicate
in another language that
brought us (ugellxer People
attended the for different
reasons. For )«\rcn and Brad it
was a practical impulse to learn
the language of a country they
work in, a desire to build skills
m communication. For others,
s simply the rare opportu-
I||l} for free learning with a
community empm

Hasan, our teache
of the English s uhcu ha\r
parents or grandparents who
speak Urdu but were not taught
the language as children. They
now feel excited to visit their
families back in Pakistan and
speak to them in Urdu.”
Participants  also  attended
because they were interested in
the  Museum of non
Participation project as a whole.

a growing fo
‘community
guages' as they have been
dubbed by the education sys-
tem, but a strugele to rate that
learning on the same level as
guages traditionally taught
in British schools. In a study
published in 2008 by the
University of Stiding and the
Sehool of Oriental and African
studies Joanna McPake com-
mented that “.we need a
diversity of language speakers
if we are to deal with the diplo-
matic, economic, technokogical
and cultural situations that
oceur across the world...a blan-
ket a|y|licminn of French as a
second language is no longer
helpful.”t  Lister Community
Caﬁcgc in Plaistaw has seen a
huge rise in the number of
pupils taking 2 GCSE in U;
it has now overtaken French as
a language option. 2 Languages
are not a skill the British
exceed in traditionally, yet
these small steps indicate ihe
way forward. The diversity of
intention in coming to our
classes behind the barbers
shop allowed for a temporary
community to surface through-
oul the weeks, resulting in a
valuahle experiment with fruit-
ful results. We can only hope
that our ventures be mirrored
in mainstream education with
greater attention given over to
the learning of Uréu and other
community languages.

on
lan-

The Writer is based in
ondon

1 McPake, Joanna quoted in
Rowenna Davis French is no
longer x‘uuuqh The Guardian,

Education News and Features,
P.3. 18th March 2008
2 Ibid.

s, limit your future participation

Also try to comvinee them to stand with you
it what this martial law m

icle of clothing oe a black armband wntil this is aver cven
s of houses and shops,

counter the medin bl
ent up » highway with bannces

s on the phone, telephone lines and the inte

*in the subject.

nd an appeeimmte bocatian,

s and its

Karen Mirza and Brad Butler

ing the paper, oaly u
wrement was left.
Without. the paper as g boundary,
did the 25 inches messarement me
Bochner has recently called it o signifi
with nothing to signify. Curstoe Bresda
Richardson noted that the situation
opened up all sotts of questions— where
? What com-
ry? What s inside and
@ven measure” What. can

context o
Participatic
tions in

length  of

ment of

view the gap betw
non participation
Boch

is any unit of measurement
How verifiable is & messure

ilicy de

subject, but in our

we can utilise these ques-  the

lifferent manner:

tion is that the border between The

Museum and Non Participation is the

Bochner's

between two pleoes of paper - & measure-
5 Inches,

What does this mean? The

artwork the process of spa
tialisation ks both given and taken away.

The historical moment in which Bochner H

ing spatialised these deb

o5 we

)
[which exists now only in text]. In the
absence of the actimal artwork, we meet
twork through the concept. With
Our propasi-  this in misd, we propose now (o recon-
stitute Bochner's measurement by
replacing his pieces of paper with “The
Musewn' on one side and ‘Non
Purticipation’ an the othee. On their own,
ve

ful. Our process sitiates the musea at
the limits

um of Non It is able to meet

hemeral event, a conversa-

tance, an ep
tion in 2 different Bnguage with no sub-

messurement
titkes. In The Museum of
Participation, multl platform id
multi bayered nded, abstract,
reflect-

non

lea is to
museum and
n anwork. [n

ts nie inequalities
of the contemporary modeen

A perfectly genuz’ne act

Razwana Akram Akram certainly mised their five daughters well
.kr.uu girk w lowe

fuw each been

v and going to
g to Pakistan

1 taking o sabbatical this
Xis !
e visited anly once is my

ustice. I seets
s are lawyers; [ am an

entertainment lawyer and my younger sistee 4 tele-

alone. vision hwyer,

am | recaming? Why am | recurning — But why go to Pukistan? ks it nat the most dan-

consider-

unless it s reported in the press? What is i that |
truly know about Pakistan? | have family thot live
in Pakistan and they do not fie the image the West
has patnted of Paistan. This conflict beeween the
medlia inmge and my Pakistani reality has forees
me to try and get to know the real Pakistan
Homever, 1 want to find this Pakistan nee from my
parents, ar from the Londan based Pakistani com-
munity who left Palkdstan over 20 years ago (3

& place that s seldom reflected in our media, It s
2 country rich in Nistory, culture and music. This.
is & country which has an exciting emerging
media industry where women are not invisible,
and instend occupy an integral role.
Yes, it has deep political ssues 1
manifesting in terror, but that & not the whole
picture. This is & country of over 160 million
people, where are they to go If it ks indeed the
most dangerous country in

..m.» in-depth  sonl
searching, 1 am still
left without & clear
answer However, |
know that [ want to
see, smell, feel and
experience the land of
the pare (mm\uu u|.
in the UK, [
always  felt (hgllll\
embarrassed by
Pakistan: a country
my father chose to
leave as be believed it
offered him no l\.!l
opportunities
country full of feu
lords whose sole pur-
pose Is to preserve
1 wer base,
Only  total revolution
will save Pakistan”, he
would often tell me
Pl n is the coun-
try that my mother
left to follow her hus-
band and they both
arrived in Loedon in
the early swinging
M's and made this
thelr pew homs

Ex

Unlike my other
British Pakistani
friends we

fact the 1 an
annual fanily |lﬂ]ll ¥
was & frivolous Toxur
that just didn’t forn
part of the Akrmm
vocabulary.  However,
I strongly recall the
family trip to Pukistan
that we took when |
was four. Of course, |

the  world? Most
\ Pakistanis cannot rec-
oncile with the Image
been painted of

I bawve what can be
described as a hond ora
link to Pakistan, which 1
have so far chosen not
to engnge with, despite
;.'r.mhu. up in an Urdu

household.

by concen-
g on
Britishness, |

have
somehow ignored the
no less  important
Puakistani part. | believe
there  Is  mutuality
between these two iden-
tities, although _they
may

with 1)
ow there can’t be sub.
stance. [ am unable to
feel completely whole
both meet
e [ read

and
rch into Pakistan

the more she amazes
me at every turn. It is
country thal i
all my expectations
preconceptions and 1
cannol Wil to meet ber
in the flesh
Do 1 really need to
explain any further why |
i W experience
v for  myself?
y the sound of rain
needs no translation,

Razwana Akram is

realise now that raising
a family of five daughters

was an all consuming eonceen both financially and
emationally for my parents and something had to
gve. An annual jolly was wimalties.
Amongst buikling s new life in Loedon, Mr and Mrs

gerous country in the wordd? Why do you (a
woman) wish to vist a country that does not
tespect women? These are few of the many ques-
tioes | am constantly asked. Does nothing bappen

a media lawyer based in

London, She s a partner at Simons,
Muirhead and Burton.

You can follow her trip to Pakistan here:
hittp:/ /razwanainpakistan.blogspol.com/

1 have begun to creste a network of friends
from all over Pukistan, and am slowly learning of
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On Language as Violence

Where geopolitical points converge, their tides play out in the everyday

Brad Butler

11 Algeria, Isbunic fuda-
mentalists  and  the
French winistry [unbe-
known to each other)
have  found consensus,
Islamic fundamentalist
groups beve begun to
refer to sateflite dishes
paraboliques  in
French| s antennes par'di-
iques  [devils  dishes]
because  these  dishes w
Algerian Residents 10 view the
outside workl. Yet in France the
same sutellite dishes are now the
symbol of ‘immigrants” - an alien
cultural presence, threatening the
integrity of French national iden-
ng the pan of the
undamentalists these
are ako referred W as
antenne |<Lr\|||b0h|vx - signi-
fiers of trouble for by the
French. In the words of a French
M Socinl AfEairs report
risk those with satellite
vers. being manipulated by
ﬁ.nw. powers, all the more
that llh number of dishes is con-
e .

[antennes

vin

. particulardy in
. In wddition, the
var annels are b 4 in

Ambic, which could undermine
rs of literacy classes and other
s at Gallicising these peo-
Moreover the religious con-
tent of certain programmes wil
probably ineredse the
Islamisation of the banlicues™

P) morning in Kamachi [
read the local newspapers. This
became u pattern. The front
pagies of the international and
local pews told me how my day
might go; mews headlines had a
direct impact on my sense of
freedom around the city ad the
distance 1 was prepared to go
from home, Maost artic
lucd, intelligent,
current, bat ns the days passed,
my interest in them waned. A cur-
sary Jook al 1 map reveals the
complexity of Pakist

i

where [geo)
verge,

s
their tides played oul in
rvday. When 1 put this to s

of mishap, photographer Brad Butler

ration

making ideological decisions to
curtall sueh discussions in the
interests of getting things done
Marc Auge describes this
lossing over as caused by 3 st
rulion of invgges et b de
bilisex] our relationship to ¢
For Auge the ‘fietioalisatic

the world is well undernay. These
predictions have heightened post
/11 with & “War of Inages' being
played aut by media and goveen-
ed process
repetition and feedlack, With
remote oontrol we ean move from
thousands desd In o ood, to &

periences
l\.nruiu e

This newspaper is part of an Artangel Interaction project by artists Karen
Mirza and Brad Butler that began in 2008. The project is called the
Museum of Non Participation and has located itself in Karachi and
London. Germinating from a moment in which Karen and Brad stood
inside the National Gallery in Islamabad whilst the lawyers protest took
place outside, they have aimed to explore the everyday in Karachi and
London. They have worked with a variety of collaborators including
(Karachi based) VASL artists collective, street vendors, Urdu translators,
architects, estale agents, housing activists, lawyers, barbers, s,
wedding photographers, newspaper printers, artists, writers and others.
To date the project has become a film, an Urdu/English language
exchange, street inlerventions, a radio show and performances. Within
this publication are some of the different voices that we have encountered
in the Museum of Non Participation.

This newspaper precedes the official launch of the Museum of Non
Participation, which opens behind Yaseen's barbers shop on Bethnal
Green Road from 25 September 2009 for four weeks and culminates in a
day event on 24 Oclober, bringing together the multiple faces of the
project in a programme of films, screenings, talks, discussions, Urdu
poetry and per{ormunu. For further informalion please visit
www.artangel.org.uk

We would like to thank the following people for their generous

contribution to this newspaper:

‘ne Abse y, Attaboy Dry Cleaners, Razwana Akram, Faizan Arif,
Brad Butler, Asim Butt, The l)alty Jang, Falcon Food and Wine, Yau.u([
Haider, Ayealm Tnmmu Hag, Arif Hasan, Sandi Hilal, Anna Kay, Auj A.
Khan, Naiza Khan, Suzanne Lacey, Karr Mirza, Sara Nesteruk, Aoni
Patel, Alnmuvlrn Petti, John l‘hllllpe/l'anrho Villa, Polly I’mplr,
Research Architecture, Naeem Sadiq, Hasan Sheikh, lf‘um‘:l ddiqi,

absorhing & varieey of Bndseap
boih reemate andelase: “From

(Auge, 1959} To put it in 2 mt-
shell, we all have the feeling that
we are being colonised but we
don't exactly know who by, The
enemy Is not easily identifisble
and one can venlure 1o Siggest
i fecding now exists ghobal
en in the United Sates.

This has happened because

what we see I8 inseparable
from how we see.. Iull) articu-
Iated are now an estab-

il
lished device un.nnun\uwllwunn
our

inclading Bnguage and
n_ narrative
her form of syst

Vi . Nick Davies in his book
Flat Barth News spent 4 years
analysing how the news becomes
news. In this critique of the
media, Davies claims that the
fully articulsted argument has

s form of
and  fietion

become dan
wanipulation

temporary journalism is
ummml to collect innumerable

lomised workl of n
million tiny takes’. (Davies, 2008)

The danger i that this use of
language simply confirms the
consensus view of the world - a
framework of popular sssuenp-
tion. This was dramatically pre-
sented in articles on the Mumbai
altacks. The indigrant outrage of
the Al was scandalised
that terrorists coubl use our awn
1odaggy AN us:

“Terrotists steered their vessel
using GPS equipment. A satellite

was Inter found aboard,
the coordinated attacks
began, the terrorists were

their cell phones constantly. They
used BlackBerries to monitor
ree

police respanse vis the inteen

Simukaneously, the immediate
tion of the bombings
Daily

in the

Telegraph:
According to the Indis
Pictures Producers Associ:

Musnbai 1 18 titles associal-
e with the Now 266 Mumbai strikes
bave been registered so far. Thess
include 26011 Mumbai under ter-
ror, Operation five-sear Mumbal,
Ta to Obetai, 4% hours #t the Taj

el Bkack Toenido.
Acconding to the Producers
Assoctation the firs 18le wee rvy ,&
2 9

perspective
belicves that we now all share
conditions of ¢ r
least some i
other. Consequently, we shoukl
ulso take this oppartunity to chal-
lenge the embeddded structures of
realist description. Let us pat the
verh at the end of the sentence as
they do in Uniu, bet s try rea
our words from right to left. Let
us challenge the varous strue-
tures of racism, sexisn and impe-
rialism that are inseribed imphicit
Iy and explicitly in our ngeage
wnd s conditions of authority.

These are historical structures
that produce language through
outlets  withowt

traditional
recourse. R

ather than buikling

texts that present  self-contained
universe, lets nowledge
present the complexity of dis-

in development.” How
n we escape from our
e 1y attachment to
authoritarian narrative? Could
this article still be valid without
conclusion?

colrse

casily

That’s life
Ayesha Tammy Haq

cight am
ta join

Chief Justioe of Pukistan’s jour-
ney to Abbottabad to nddress the
bar association, [ had some i
of whal Lo expect but let me sy
in mo upcertain terms that all [
witnessed exceeded all i
tion. | have made the wip to
Abbottabad on numerous ¢
sbons, particularly in the
lowing the devastating ¢
quake of 2005, Comfortabi
wl [ figured

g o P has
|gu|v it would take elght
to 10 hours s there are krge
vﬂmm of the road with small
In my wildest

Adeela Suleman, VASL Artists € Erva
Yaseen Hairdressers, Rehana Zaman, Slavoj Zizek.

The Museum of Non Participation le mmml“wned and produced by
Artangel Artangel has p: d new ways of collaboraling
with artists and mt h d in an b series of
commissions since the early 1990°s. Artangel Interaction develops projects

and events that exvnad pyp an

upported by: Arts Council England, 1'he Company
tbr, Special Angch and the Artangel International Circle,

ticipation is supported by the National Lottery

through Arts Council England.
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collaboration of the Daily Jang.

Prq!« by artists Karen Mirza and Brad Butler
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Newspaper drxign by Yousuf Haider

Contact: interaction@artangel.org.uk
www.arlangel.org.uk

A lews or opinfons presented s this newspaper are solely thase of the anthor amt do
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<In:lu|\ 1 would not beve &
ined that it woukd take us clase
10 16 hours to get there.

It must be said that being
ford of creature comforts |
would have been happler sitting
in front ¢ elevision sel walch:
ing the journey unfold fve via
satellite. However, as the govern-
ment in its wisdom had taken it
upon themesedves Lo impose strict
censorshlp  on  reporting
extremely  important  current
events, 1 and, as [ discovered,
hundreds more like me got up,
donned our trainers and set out
for what turned out to be the trip
of a life time.

I had interviewed Aitza
Ahsan for islon after the
epic drive from [amabad to
Lahore; he wis emotive and pas-
#s he described the jour-
ney, the energy, the enthusissm,
the love. The adrenaline that
kept them going, kept them
awinke anel Kept e crump

He is an ineredibly articulale
wan telling an ineredible sto
But as | discovered to really feel
it you meed to be there o
words cannol even begin
utpouring of sentiment,
eneyy, the enthisinsm and

thelr support. for the CIP [t was
hot, aronnd 45 degrees Celsius,
it was dusty, and becanse of the
buge crowds the procession
moved very slowly, so
waited in the

Amazi no B VA
one comphined. Ay 1)
They just waited | 1 !
patiently. The Chiet
Justice of
Pakistan,  over-
whelmed by this J

outpouring of love,

does not. say |
thing. The window

pane on his sxle
of the car
not come down.

He does not do
politics, He only
addresses. Lar

and
s i

nssaciati
when he spe
is oaly on malters
of law.

The comvoy that
left the CIP's bowse in
the morning started with
fifty cars or so and as i
maved out of Islamabad it start-
» grow, All slong the route
there were three sels of people
There were the bawyers in their

ven in this uncomfortable hest
The ordinary dtizens who came
out of his shop, workpl
hame or field to show sup)
and the political parties wh

organized rallies ol every small
way. [t must bave
| these in the Pakistan
Peopke's Party
rship, Jed
ah Mahmood Qureshi, n|||
on the G T Road in numbers. In
all this the CJP never left the car
nor spoke to anyone. He shook
hands with bar associntion rep-
tesentatives amd ordinary clii-
zens who tanaged to pt their
hands in from the driver’s side.
Political flags were abandant
but not allowed to be placed on
the car. There wus 1 wellrepre-
sotted press corps, both interna-
lioel amd domestic. | met the
journalist wha had

Issued an externment
from hi v May
e only planned stop was

ripur wheee the CIP inaugu-
rated the district Lar's_ website
and b lunch, albelt at 5,30 pm
There were hundreds

the  erawds anside e
they all
Allzaz Ahsan, Al Abined
Hamid Khan

Khurd,
il Mumeer
T

of earshot.
journey from
Harlpur  to

Abbottatad ook farever; the
crowds grew and grew and grew,
 did not know

the route and the
Highway wss o canpet
p This was nol rent-
crowd, it was popular sentiment,
something President Musharmaf
would give anything for (o hive
< his presidentinl campaign.
dly for him and his managers
this is not something you cu
buy.

As we inched our way nto

50 huge, conservative estimates
are that around 60,000 people
were on the rosd between the
bus terminal and the High
Court. it took almest two hours

1o get o the Court where the

CIP was to address the bar |
association. It s here that one

must salute the samina and
omitment. of the CIP's team,
These are not young men in thedr
s, yet driven by the convid
of what they are doing they

individually  have  the
stamina of a hundred
ung  men. When

|l| ¥

an lawyers lis-
tened in silence
before re-pledging
their commit-

hief

ich one of the speakers.

had been made of the
ticizing this issue. 1
o sy unequivo

this is
remanal of th
Pukistan by

a political issue
Chief Justice of

son of the CIP is political. The
assault on the media s poltical
The attack on Muneer Malik’s
home i poditical. The v
Karachi on the May 12 was p
. The blocking of tele
channels s poltical. The
twisting of cable «

tors is political.

The
attacks on Ali Ahmed

)mnl and Hamid
Khan are political.
The attempts to
impose censorship
on the press in par-
ticuksr the electronic
media Is political
Official denial of
actual events s politi-
cal. As Muneer Malik
says eventhing in
life i political, the
choices you make
0 why
 need 1o

Being
|m(|ln al does not
mean towing n party
W believ-
irrespective of
that belief is. Anvl
the

wh
those who say

Everyone | meet says this
@ defining moment. And it &
moments ke this theat changes &
person forever. | can =iy with
certainty that the jourmey t
Abbottabed ended with wany @
changed person

The writer is a corporate
lawyer, host of a weekly talk
show on satellite television
and a freelance columni
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The Museum of Non Participation

My democracy 7%e¢ emergence of a people
sensitive judiciary

s If arlvertising a new mateenity service, the presl-
dent declared in his  opening  remarks in
Washington: “My democracy will deliver” The fact

anymore. We c:uunl even hope Lo come out of what
have allow s 10 gel into = withoul
scars that shall define our being l'(-r a long time to come.

Pakistan faces three magor |m-bk1l|s Its amy s engaged In &
massive war with 2 barbaric group of militants whe are
parts of the country and forving the popalation to choase between
getting butchered or adopting thelr perverted valies of the pre-
Isbamic Jahiliys era. Our next major problems is the United Stales,
our pro-tertor partner in the war against teerorism, The United.
States has succeeded In influencing and pesetrating our leadership
i converting thew into bonded kabour by selective application of
1 drones’.

Ly we heve xuiuu«lhmmnmlymm lZl‘un

Regardless of what may be the final outoome of these events, Pakistan
woull tove changed forever. It will no longer be ‘Lesiness as uasl’
ch to

e Taliban, Americans and the workd at kge to choose the:
mad desirable pieces of this dysfusctioead state. There are ks those.
who bedieve in miracks and suggest that if we agree to rdically change
the structure of our state and its elite, we still have  ressosahle chvance:
ing, jud aand peogefriendly society. This how.
Janger possible throagh symbalic candlelight vigils, green
flags, inviting the luunn~l\.ulx| e press club pmeu The time for
altacking the symplons, and that o half-hetedly is

The government of Pakistan reacted with -hod: and surprise,
when President Obama msade s very simple statement: “The govern-
ment of Pakistan does not seem 10 have the capacity to deliver busic.
services schools, bealtheare, rale of law and a judical system that
works for the magority of the people.” This was so discovery and
very sensible Pukistani b long been saying the siuse thing. Ay
state that only serves itself and its two peroent elite through & system
of mutual NROs and becomes completely rrelevant to the mmof
its citizens & very likely to be repluced by alternate forces.

We are in the midst of & magor war. Do the 100 odd minksters and
advisers who flout the taffic rules in thelr unregistered bullet proof
Prvdees give any signs that they represent 8 country at war... & o
try that s one of the poorest amongst the natlons and whose lead-
ers curry a begging bowl as an ntegral em of their daily dress
code. Could this job not be done by ten good souls driving in plain
Sunkis and stopping at every traffic Ilnh" Does the itinerary of our

Faisal Siddiqi Advocate
rime Minister Yusuf

12

Gilani,

airman  Sennte
Farooq H  Naek,
Speaker  National
Assembly Dr
Feminds \hm

Supreme Court judges,
wean Joine chiefs of st
ior government officials attended the din-
ner. However, none of the restored jud
including the Chief Justic
attesded the dinner despite i
“Tustice [ftikhar pays
tral prison. He took n
standard food being provided by the
and kitchen management and onder

cel the contrset of food stuff supplices”

The Lawyers Movement amd the judicial
revolt which began on March 9th, 2007, is
l-huu-umn which

has elicited extreme
T woukd

« u|| the
et as

ocial revolutiosary movemnent hav.
 the nvolutionary potentinl to restracture
state and soctety In Pakistan, Another schoal

jy:
saw the lawyers movement as
movement. having the potential of judicial
despoticism which woukl be used Ly the
rightwing and the anti-democratic forces to

rocess of liberal democracy n

wyers moves
ment shoulkd not have
been confused with the
specific prgmatic goals

Jdicial supresacy and monopoly in areas of
and  legal

Secunly the insitutianal poswer of the Judicia-
1y to nsobve actsl dispues involving vassous
governmental, political and private actors. In
this world, the Instrutional framework of dis-
pute resolution s the judicial institution,
whether the dispute is between the prime min-
ster and the chief of army staff or between the
governmest and a comman citizen

With such structural and institational
power, why s the judiciary being so we
s exeentive ociented and domisote
anwer i simples th
of the judics
constitutioeal sysiem lik

¢ power of llu
ablishment, the
o e power of It's soldiers
and the military bureaucrstic establishment
but in essence, the judiciary oaly ha
power to pess orders, [t has e

dismissing indepen .m minded judges.
A judicial institution  independent  on
papericonstitution bet. dependent in reality on
the executive is the problem to which the
Buowyers movemn and the judiciad revoll seeks
o pravide a tentative [not conclisive] answer:
The answer was found in developing the mobi-
Ezatian pawer of the judicial istEution
to support s striice
tural

of the movement, The g,

gaals were simple: restan M
the demacratic process -
Wm‘- army out of the

it
restare the depesed] s,
reverse  the actlons  of

hobe trodting president even res

As the country fights a painful war of m.vwnl a profoundly incon-

uh rute president takes off on & ten<lay private visit hopping from:

1l Misrch 2006, his visits bowd alresdy cost o
national exchequer.

ion Tupees to

The nhm ;m«lu h.as been restored. The ontmydmne ot

nally intervsted in how many ceremongd
nvenves every week,
in Pkt

rules. IM\ re Ilk new breed o

unlicensed weagons, unre mrml vﬂllﬂks. private guards and
foreign passports, Even when 1.2 million Malakand refy
this ing
coukl not be altered by as little s a single bottle of mineml water.
Unkess this skewed and blatant disparity is considerably reduced
and its pampered lawless elite & willing 1o be @ part of & more just
shoukl be well on our way to the US- and
Taliban-intended destination. If we do not reform this
ate right ow, there will soon be o state to reform.

The writer is a civil soclety activist,
nacemsadigiigmail com

e for every morsel of biresd, the lifestyle of

and exquitable society, we
the
thoel s

y el RHE
hs avaided touching the core issue of justioe
- the Issue that no one s above the
is s illeggl document. He has ol taken o suo moto notice of the
kiltmg of three Baloch leaders, He has neither sumemosed President
Musbiarraf for violating the constitution nor sacked the judges for tak-
ing vath on the PCO. So it & Justice s wsunl in Puksstan.

kaw and that the NRO

uggest thal we ire af war?

November 3rd,

ers move
1 revolu

Bonour be

turing of the judicial
Pakistan. Yes, as far
lioemlism and the rel

revolutic
of lawyers
and the obsessive fo

get the lmits of const

often
elite

movemes

tem and constitutionali

The sorve of jud
s the oomstitigion sl
words, the insil

sustained] by the canstitution and the %
souree of aw has given rise totwo distinct kumh mnr(x..,.m (Iu thnurnl-k Chief Justice was

of judicial power: Firsely,

2007
dethrone the PCO julic
The I

spira-
a reform
movement. for the furtherunce
and deepening of constitutional-
ism and the instioulonal, socio-
logical and psychologic

Judickal system Is concerned, it was.
¥ but the self-obsession
ith constitul

" should noe

nomic and political change
re the ummuwn«a of

w
0 the future .-m.. * Judi

and

ent was
ationar

systemn i
a8 constitu-
orm of the

us

itutionalism to

the law. In other
nd

titutioes : The
jodgment  directing the

al pawer of and the Novembes

Continued from page 1

sitting in another space at the same

time, 1 can hear the sound of a me\hnmral
machine in the background that T i
to be a grass cutter, it feels like the rh\lhm
of a blade cutting grass, the space of the
outside feels much langer and the reflective
saunds that map the echo are in stark con-
trast to the cose up sounds of the keyboard
that reflect a much smaller eontained space.
1 have just hecn interupted by my othee
selfang if 1 was writing too, this is an
mlrm\lmb rxprm-nn— to feel the presence
of the two selves constructing words on a
page from two very different positions, a
splitting of the self.
New centres of economic power have
emenged past the Second World War in
India, China, Dubai asking in turn of all of
us to considee the many new relations of
production, consumption, and property
relations, The collapse of the left in a post
1989 world left an unchallenged capitalism
1o rage the planet un fettered in its |me-,¢||\
and actions,

Tourists become targets as Dubai's
workers take revolt to the beaches
Labourers angered by low pay and long
hours are preparing lo take their protest
into the luxury malls they built. The cit
the Captive Globe........is the capital of Ego
where science, arl, poetry and forms uf
madness compete under ideal conditions to
inveat, destroy and restore the world of
phenomenal reality

anhat

R

is the peodzct of an
theory,
whase peogeam (is) 1o exist in a world total-
ly fabricated by man, to live inside fanta-
The eatire city became a factory of
manmade experience, where the real and
natural ceased to exist

Our word ‘museuny’ is a sham. The
Mauseion (Greek) Museum (Latin) was the
temple of the Muses, inspirers of creaivity
and daughters of Memory. Their house was
a place mr comtemplation, and debate, the
presevation of ideas, creation of poetry and
Playing music. The idea of a ‘museum’ as
n-r itory of acquisitions is an adjuct to

lonialism,

of

Hence  The Museum Non

Future imaginary

Participation's desire ‘to swim against the
grain’, Its collection of metaphors and
actions are available for mnleupwmmu by
anyone at anytime. It is a museum of values
not valuables, a museum committed to the
principles of ‘copyleflt’. not copyright - a
museum predicated on the idea that its col-
lections will grow only by giving them away
- and the conviction that the reification of
Memory is a distortion of her purpase,
which is to aid us in imagining our future.

1n this new paradigm of the pre modeen,
post modern, post medium, past calonial,
alteemodern 1 wonder what will be the work
of ant? [ imagine the work of art as indetee-
minate, contingent, H‘h iral. 1t resides in the
conceptualisation of constructing, embody-
ing The Museum of Non Participation phys-
ically, We propose to build or renovate an
already existent building in Dubai as the
site of The Museum of Non Participation

Dubai is a site where newness is being
continuously embraced. Strategically locat-
ed at a crassroads of trade between East
and West, Dubai is able to service and
access markets that span the Middle East,
Africa, and the Indian Sub

one in this camp, not just the people in this
room. They are actively looking for us, e
tells me. The constru uunv.u:km packed
together inside the tiny hut in one of
Dubai’s harsh desert labour camps, are
breaking the mest fundamental of all the
draconian laws governing immigrants with-
in the United Arab Emirates - they are
holding 2 union meeting, a practice that is
Imm«?m all but one of the Gulf States.

‘They are also plotting their next move in
protest at their treatment by their Arab
employers who, they claim, exploit them for
cheap labaur. It's a move that will, for the
first time, invalve direct confroatation with
the millions of tourists who visit the city
every vear. They plan to shame foreigners
into taking notice of their plight

On my second trip to Pakistan my col-
-nlnv pulner Bead Butler and T organ-
v the eminent architect and
acuuq “Arif “Hasan on the evolution of
Karachi. Hasan ji began his seminar with
Karuchi as a fishing village Pre British
Karachi'. He then went on 1o cite the many
nnmeﬂ that kamdu has had over the years,

Continued fr

con

violence a
inler
e

lal

Mareover, Dubai oocupies a time zone that
gives it an unparalleled advantage in con-
necting nmknu\dn[urnraulr FarEast
and the US.
Dubai is politically stable and has a foe-
e -looking, respansive Government with
a peogressive, peo-business attitude and a
highly developed commitment to the pri-
vate sector. The business friendly regula-
tions and highly favourable tax and eus-
toms framewark have played a key role in
attracting business investment from all
over the world. Moreover, consistently
strong econamic indicators and a relatively
low cost work environment have contribut-
ed 1o Dubai's rapid development and peas-
perity
Kamal swats away a swarm of black
deseet flies from his face as be pours coffee
from a battered tin pot. His calloused hands
are shaking as be looks furtively at his
‘watchman’ standing outside in the court-
yard. 'Tf we are caught speaking to you here,
we are finished, vou understand that? They
will throw me in prison and deport every-

the g of the poet,
the events, wars, changing demographics
and developments in the city since 1750
leading up to Partition. Arif also charted a
catalogue of master plans for the develop-
ment of Karachi by different governments
that have nrpmm ly failed to be imple-
meated. Each of these master plans was a
different visionary experience foe the city, 2
metaphysical construct with a new operat-
ing system and schema for its application
A5 new plans superseded the peevious, they
reflected the changes in context, pragmatics
and ideological vision for the city
Meanwhile Karachi continued to -'n‘m in
size and scope with order and
forced migrations, land grabbing, mm]
settlements, disputed property and high
boundary walls, protecting the elite. Hasan
Ji would ask why these plans resulted in
mare traffic and more problems bhe
sought the connections and appartu ities
foe sustainable urban planning. The newest
visian for Karachi is the Karachi waterfrant,
a major development that mimics the
newest constructioas in Dubai.

m page 1
there is

S, 2007, order restraining the removal of any
jurdge was finally fully implemested on March
16th, 2009, by restoring the } uble

deposed judges becanse of the
pawer behind the bavyers mevement and the
Judicsal revolt. In shoat, not only were onders of
the judiciary implemented but indepeadent
jurdgies were restorend becanse of Awani takat

The superior judiciary has been, st worst,
execulive dominaled, besdt, executive
wewenterd in it's mindset. The distinctive nspects
of this emerging people sensitive judiciary are
Iwo okl Firsly, i order (o retain the molé
lization power of the Awam, the judiciary will
satve for pubbic egitimacy for it's orders,
actions and judi reforms. In other words,
the superior Judiciary will now be Bstening
equally, and be equally sensitive, to both the
Voice the executive and the Awam. Awuni
legitinacy & mow the new power game In town
mi opinion s the defacto power
of this people sensitive judicinry.
Secondly, this defacto power source of Awami
legitimacy o oesequent, mobiliztl

s qulitatively deepened the indepen-
demoe of the superior judiciary,

The ewerging rebgionship between the
Judici and Awam is a kind of democr
tion of the superior judickary. Awami h—unlm A
cy will become one of the jurisprudential
parameters to determine ns to what issies will

have Judicial prionty ss well as to

determine the validity of judicial
pronauncements. But who deter-
Toines these issues of Awami
macy as the judi
Annm have no dimet rekationship
with each other? This new power
relationship between the As
uunln Judictary has also gven
Tise vew pawer elite which
wed of lawyers, liti-
people wha have

envil society. These are the
pew ambassadars or priest
Tood which will create, sus-
tin fnd deconstruct the
i

ANy power

Karen Mirza and Brad Butler

oW to ke Art in o dictatorship’ was 3 topic
debated during Musharraf's tenure by artists in
Pakistan, Insplred by an artice of the same title
(Nagoris, 2008) they asked: Does the decira-
lio- of martial law powerfully override the rel-

nee of art? As lawyers protest on the street
what is the mlea{An" During martial law can Art afford Lo ignore
M‘u

questions echo a long struggle in the relstionship

an An and politics, between being inside and outside of priv-

ilege and & wandering frontline of personal resporsibilit

Gude artlsts, after all, have long usderstood that 1o stk
iston

)
Lemporary of the twentieth century sl du symlu-b u..
wery meaning of & “pitiful’ art be assimilates te 0
Guy Deboed, the French Siustionis, as an examphe.
wkiu-boul his Film Without Images, which mounted a defence
the Marquis de Sade, Debord claimer he wante

mbmneuweanlerlhmkllﬂmnml ;i
Compare this with the well known znmmr about Picasso’s
“Guerniea', painted after the intense Inmlhllm of & Spanish town by
the sune name in 1937. It is suid th o visited
Picasso in his Paris studio in 1937 rﬁn\ng the Second World War.
There he saw Gwmkn amd shocked #t the modernist chaces

yers, liti-
gones, meds amd mobl-
lized individuals and
groups have their awn
vesten interests which
may of may Bol oo
form with what the
Awaim wants

But regardless of
what  the future
holids for the judicial
systenm, the bovyers
ot amd the

wl least put the
Judicial system on
the right track.
This is symbol

HoN 1o the sub-standard fo
ed to the wretched of the earth Iy
‘ulsliing in the jails of Pokisian and s declin-
ing dinner invitations from the executive.

Fuaisal SIddigi ts an advocate bused
in Karachi.

Preface to a history &
of The Museum of
Non Partlclpatlon

mplicit in

it tur
1L
Villa

oul to be

The text above was dic
» John Phillips in @

am by someone claim-
ing to be Pancho Villa.

f wa, the officer asked Picasso, Did you do
this?" Picasso olmly replied, “No you did this!”
What is at stake knr
If we are to believe Jeft wing authors such as Zizek, Art is an
owunlnlnn ‘change the mm— This he presents to us through an
old a hushand who returss home earlier than usual from
-I’ Mlh wife in bed with another man. The surprised wife
exchims: ‘Why have you come back carly? The hushand furusly
Leak: ‘What are you dotng in bed with another man? T)
cadmly replies Inh«lywuqm-ﬂmmu doa't try t
of it lwduw Zizek goes on to argue that the same

for violence— that mc lm« I8 1o change the topic,
desperate call 10 ‘stop vickence' and address the
particular lle viokence” o “established violence.
WM s biroughe 1o misd here is g recent evest in Pakistan when
Shannakht Festival was violently smashed up after a visitor took
oﬂum 1o an artlst's image. The artist was forced to flee the coun-
lﬂ. the organisees received personal threats and the democratically
ehected government of Pakistan defended the violent vigilantes. We
domum“o into the where and why of this particular image or
|, bet s change the debate 10 mise valuable guestions.
um a situation might produce. What is the reltionship of free-
dom of expression to democrscy? What is the role of the image in
ol society” How and where does one resist? Is it Letler to remain
silent? If so, what are the politics of human silence? How do we dif-
between Violence on Art, Violence (n Art and the Vioence
o Art? Andd s our work was also in this festival, what is our personal
relationship to this violence?

ool cases, in

Mare widely, feeling our own powerlessaess over this viokenos

.mmm:«mh Pakistan in general, what fist came (o our minds

Lase Godard's position in Chris Marker's protest documen.

nry of I957 “Loin Du Vietnam'. Denjed |luu||eeemm i |n\'
God:

owe should not be asking whal we can do for the Vielnamese; we
should be asking what the Vietnamese can do for us'. We can apply
this to Pakistan. Rather than seeing Pakistan 5 a distant crisis. we

If In & posi-
l truth is,
of course, that viokence hurts. [n this case it has deeply hurt o well-
meaning antist, honest excellent festival
and the Wmmn of Knrchi; a city that contains some of the mast
hospitable people in the world, The real missed opportunity is that

the artist and the organizers are interested in dis-
cussion and debate (amd not provoking violence) they woukd happi-
Iy have complied with such a simple request. The endemic issae at
slake B why they were never given that opportunity

2 ol
'vwas t,orﬁ
qoorway to dliETt from
kLY
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Sunday Bazaar, photographer Brad Butler

The writer is an artist

based in Karachi.
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The case of Karachi

Continued from page |
Eighty-three bad  discussed
among themselves about the
dvantages of migrsting to anoth-
untry. The majority of
felt uncomfortable at the
The reasons for wanting to
v of imp
5 1 justioe in
Pukistan, to get by you needed
comections or money 1o hand out
bribes; two, they would never be
o & place to live ar t
proper home; three, e
ried couples were afuid that they
woukl not be »exlucate their
chibdren properdy as good educs
tion was too expensive; four,
there was no affordable entertain-
ment and recreation except TV,
five, there were 100 many family
disputes  often  rels
bebniour palterns of the
which they considered hypocriti-
cal; and six, they Ived, worked
and t ed in terrible environ-

mental conditions.

There & a considerable differ-
ence between the interviews of
2000-2002 and the taken in
2006 In the earlier interviews, the
couples were apalogetic of their
relstionship, showed deference to
the wishes of their elders amd
reported  incidents  of  police
ssiment. In the Beer interviews
the couples are confident, critics
of socaty and politics and sy that
the police do pot harsss them, 1
d 10wk the visitors (o the
beaches what they fek
about the ‘terrible’ bebaviour of
1 ples. Thirty persons were
sesked this question, Eleven strog-
ly disappeoved for sockal and reli-
us reisons and fell that there
should be a ban on such behaviour,
Frve even felt that there shoukd be
no “dating’ between unmarried
persons, However, they expeessex
hedr ility to do anything abowt
it. Ten persons felt that this was
bad for the younger generntion
although th d no problems
with “dnting’ 1s such. Nine persons
saw nothing wrong with it as long
2 i waes kege 1o @ “certain level'
The level coukd mot be defimed.

poung

1t i important to understand
what has brought about this very
visibie change apart from TV and
the ‘trickle down” of the Tfestyles
of the more affloent sections of
soxiety. [ feel that ane of the e
sons k= thet for the first thme n our

of unmaried adofesoests. The
low income settlements that

knew i the T0's and 80 bave
ged. Then they were purcly
working cless and women by and
barge did not have foemal jote,
Tocky, they contain doctars, engi
neers, formal sector
entrepreneurs, persons. employed
in the corporate and IT sectors,
bank managees, collegge and school
teschers (over 80 per cent of them
women), although the majorey
popultion s still working clss,
There is general

place is the break-up of the
o ol ar joint Eamily. Among

(\ there was one eaming mesnber
and others were
y there ar

members ( Kitchen
cannee. function) and hemoe the
patriarchal family structure esnnee
survive. Mooy from abroad was
alw citerd s o

|h and the nuclen
person sending
from the resd. [n wld
wamen bave also i
e the joint family system for it has
led to quarrels and disputes
around family honour and tradi-
tional values. Res  are
incrensingly Laking pce outside
of the clan amd this further frag-
mest the extended family

Anceher interesting canse
for grester freedoms mentioned
is that the father is seldom avail-
able at home. This is bec:
three reasons. Ome, the
income famibes bve far from
eir places of work. The father
wes early and comes home
very kate. Two, the howse is cotr
gestedd often, 8 to 10 people in

two rooms, The mother hesves a
sigh of relief when people stay
v. And three, everyone is too
since  almost  eve
It was also mentioned
ple were pot conscious of
taken place
and 2  result it bit coafused.
One person reported how he
agreed to let his daughter marry
ouf of his caste and how be was
terrified of what the reaction of
his clan would be

there was 10 reace

of fear we do pot discuss thes:
things' was his conchsion.  The
abowe discussion pines to the fact
thet If left abone, we woukd have &
very different society in Karaehi in
the next decade. For the older amd
the younger generstion & will b
puinful experience. However, o
retrogressive politieal revobation
can roll back the changes that
have taken phaoe in belmaour pat
teens and the use of pulibe space

consolickate the nges that
been  described  abave
through a bess difficuk and painful
process  an understanding
between tradition and the new
social reality Is important, This
can only happen through the
elopment of an approprite
state culture which peomees new
socketal values through education
and the media. This means
|Ium).'4 in the curriculum of edu-

ctional institutions  (especially
mmvu, wl middle schools); the
development of affordable skill

basedd mlvnuul.mh' educition and
the promotion of affordable enter-
talnment, recreation and calturs
activity. This also paints to the
develog of corresponding
changes in city planning peiorities
and programmes. How this is to
be done and who will consclously
peomote these changes has

be discwssed.

The writer is an architect
ed in Karachi

s «lu there are
areas of the city

that are called Defence
Defence  phase  one,

hh wealth ||n-pur|xun
ate perbaps 1o the height of the
boundary walls thet surround
each property. These e
certainly there for defenes; a reas-
surance in the Esce of fear and
Insecurity, but in & cry where so
much of the politics in the every-
y & sited in public anas, these
qumhr\ walls are also state-
ments of intent. Protecting the
elite from potental vioknee or
i, these wills alks peevent
inhabitasts from actively
being able to loak out and engage.
When 1 use the term looking, 1
mesn et o Jook 15 1ot some-
thing meare defiberte than secingg;
o Sl ightened awareness,
In Tany anenh of Karchi the
are covered in graffiti
slogans sl advertise-
ments. During the height of the
bwyers  mevement  there
sppeared the word bol - meanieg
A ud chisolo - "let’s go”.
are political skogns:
woeer is ‘..m\..nb Join our
" all with you,
desecrution rds  the
propliet s open war for the
Bul these sloguns
are 1ot on the walls in Defencr, a
beast ot In sy umber ke else-
where. In a city withoest o museum
of modern art, one sarts to view
the city self as the wusewm
But what do the delineation
of boundaries sy? Is this The
Museam of N

[his is ot Jeast
ald be debated by
the people living in Defence who

Figurs 116, Sectors of Fir.

are highly literate, opinionnted
and educated. Bebind the walls
are the consamers and produc-
ers of art in the city,
of the commerce of exs AII\mo of
idens pliyed oul inside the white
walls of Western art institutions.
scross the woekl; walls where
the value of property inside s
proportional to the straggle of
those who are outside

v
within the white walls of the
wallery o losger wants 1o vesponv]

of conmections,
i, sure, bt coe-
tesnporary with wh




The Museum of Non Participation

Naiza Khan

s an artise | been

syuisting distance that one needs

Manora e

and spe

himg o meeded now. Yet this
fense fort, o sheltered spac

i B fast losing
by boat, | sit
fesnale’ sectlon

in the

come from Nazimabe
Imu: and Sadiar. [ feel the s
where the horizon meds the sea.
through a rusting grveyard

The kland has historical and
sites such as the 1Tth Century

This is & Dariadal temple, dev
Himdu deity of the water. The

ds st the ¢

e bulldings, St Paul’s chiire
The tomb

in Manors, as well as Manors Gurd:

anatomical propartions nrd gain perspect
e o the Loat
anoe from the density of e
ity [t st ahways hve b
a resiful anchoe (o the turbulence of the city,

facing the Inste

0 the lskand for a day of recre
e thirst o fled
trawiers, Old and new ruins rub shoulders
with tyths and histories in the making

hed Varun

Dev Mandir which Bes at the edge of the s

worship this deity.

bailt by the Talpur Mirs.
are
il & nime-

19
Shah H(-uh.rnl Ghazi Abdulla Shah) is also

peesence of these buikdings poists 10 i muki
religious social fabric that once existed on
this ksland

trying to Mt

tance from - Hindu and Muslis pilgrisage
sntested ity where

every war has |

fought. 1 do not need a g

raphical distance, rather the eivillan residences

t adjust

1o leave church

en - forman
dren
my participat

historical

ground.  which
Amongs
who are  lighting the endemic
the establishment

4, Orngi
sea and an old grave
We jour-
of fishing  state of shs
ness the de
walls A m
religious
sand dune

Resching a he
chearing th:

ground. A o

o chalrs 1

of Yousaf  government

joimed 10 benches,

coloninl

has been a site for both

mths, mast of the res-

grounds and homes m:

by | bad gone that dy
1o Manora to =it in the
two crumbling slides. To thin|

in which 1 ¢
work together

n
1 found the FB Public Sch
ur children ha
collapserd an them in Se

The
behind a sand dune separting it from the

ishied heap next 1o the new sehoe

kel space seeped in tragedy; |

coukd only sit there for some time
with the sea behind n sl
ext t these two beildings was n grave
king through i
s, It seeened strangely Technicol
next to the monochrome demolish

school.
ns if 2 st
The for the first Act to commence

been given 3 golden

re crumbling play
ke for demolition,
far bleaker th

and throw

Manoty,
without
next to

died, when

. It lay in o demol-

tems amd

on the  “Museum

with lime green

ation

hool
o Hooked back, nothe-

1 bexd not seen fram the
ntral court;

rel was pilked up with
had belongied to the
Trestle-style tables
e set, waiting

this public be
1 saw
mtion boverin
this girl,
between the

Perception changes from a

1 the p al
titched and seamed with inherently differ-
srientatic "

Naiza
Karachi who has exhibited internation-
ally over the last 15 years.
part of the Fine Art faculty al the Indus
Valley school of Arts and Architecture.

Manara serves i a metaphor for the kinds
of wrenchisg trassformations belng enacted in
much of the regh
e is pitehed augiins the
=t gobalism, with &s unfulfilled rhe
technokoggesl pec

The postentonial expeet-

o peomise

ng into the

above the n~w(
I make on
IdM!hu Iud

distance and

The Museum of Non-Partcipation s &

lived reality in
out contradic-

tions. It s something that we witness on the
street, tht we pass by everyday and do not
‘see’. I Is not an abstracth
way to encounter reali¢

siructures. A §
wl its sister “Non-participstion’
ement oblivious to one another.

The Museum of Ne
A i of

has been a filter for me

sieve through which 1 can sift the complexi-
ties of this city

Khan an artist from

She is also

Tne ﬂnunmcmnmav of Israelsnccunaunn

Peth Eyal Weizman
{ architecture s a
weapoa in the mili
arsepal of colon
the means of de
long crime, then

tecture must barn, The
desire for destruc
reks Lo turn time bac

wards, reverse

Vingin niture, 3 tabubs-rss
which 1 set of new beginnings
couk be articulsted,  However
time and ifs processes of rans
formation can never be simply
reversed: rather than the desired
romantic rusdisition of devel
opedd areas, destruction gener-
stes desolation and environmen-
tal damage that ¢ -
emtions. In 200
ed the Gaza settlements
destrayed three thousuxd bomes,
ating not the promised tabula
a for 4 new beginning, but
et enillion e i bealf tons of
« rubble that poisoned the
sround savd w; ujuifers.

The institutional implse is to
impose political continuity and
order under & pew system of oon-
trol. Unsarpeisingty, post-<olonial
govemments tend to reuse the
infrastructure set up by eolonlal
regimes. for their own practical
needs of sdmintstration. Such
repossessivn cun tesd 1o replicite
same of the colonial spatinl pawer
T jal vills were
inbesbitesd by pew finncial eltes
and pabwes by political ooes
wted i and police
installations of coloeiiad armie
well fes their prisons, were reused
by the governements that repkced
them, reenscting spatzal hier
chies. Palestinian wse of lsmell
residential and military aress

could potentially follow this po
tern of continuity rather than rup-

wl cange. Reusing lsmedi
ry bases rn( Palestine secu-
ity coubl reproduce thelr inher-

transformation
o e communities for the
Palestingan elite

Hewever, evcmted colonial
architecture doesa't have
repeoduce the functions it was
designed for: There are examples
of atber uses, boeh |hmml nd
spontaneons, thal beve desta
bl the intent ‘.\.4 colonial
architecture, undermining thele

cntinl uses. The girfing princi
e i realising these potentials is
1ot 1o imirate the power of the
oceugation's built environment

Les rather to teordens its destruc-
Iive polential 10 other aims, V.‘
el

the If the ge
18 1o be -wu-!, s

g

o~
’»
; HAL

potentinl mist be turmed against
itself

Because the reuse of the

seek to present 4 single, unifled

architectural solution, bt frag

ments of possibiliy’

ase -Amh Oush Grab,
tary basc.

stnteically ocatedd on the high-
est hill at the southern entrance to
the Palestinian city of Beit Saboue,
i the Bethlehem region. It was a
menacing fortress ¢
the edge of the town. Most hous-
es surrounding the camp were
destroped b ol gun-
fire oeiginating # the base. Flood
it during the nighe, flash lights
constantly scanning th
round it, the bise
n ‘endiess day’. The
was itsell a violeet operation, at
night degens of tanks rolled isto
the town snd In the morming the
s, fourd empty. M

What Is It saying?

Froedom of man asd his well bein
constitution..

1 came scress o bwuge ol the newsagents bn Apel (s you
protesting umm\.. i Shia faesly few. The newso
for the

peans? What I It syt
Send your pusss. tramdation to; whatdst

7 We want a democrat

Your a7 Cosstibation Yes - Force No,

o s meeres

g O pragenatoon

or post 0 the e whathitsasire § wordgress.com

Revolving
Oceupations

Sice its evacuation the
summit and #s buildings were
al the cenre of varioes oon-
frontations between Jewish set-
thers, the lsewell military and
l stinion i dise
in which our office has
I--n directly engaged. In May
2008, protesting agind 1S
President George W, Bush's
visit to lssed and in anticipation
of some ‘goversment
sans’ settler groups songht (o
use the emptied buibdings of the

Door

conces-

military base s the nuckeus for
o tew seulement-outpoet. The
topographical location of the
Lase va the summic

existing fortification wouls
iy lend themselves, the
thought, to their regimentes
and securitised w
milieary decla
*closed mi h
every week settlers come back
1o oceupy the base, hobd meet-
inggs, heritage toars and Torh
lessons sad the lsraehi
g, lseneli sobliers are present

The

3

o ‘protect”  the  settlers.
Palestinian  and  international
activists including members of

ks occupy the site &
1 the settlers. A set of

cther testifies for
door’ occnpancy
for the reuse of this ske Is an
Istervention into the contentious
political strugghe for this hilkop.

Return to Nature

The site: is 3 point of singubari-
ty within the natural environment
ety winker and speing, tens of
thowsunds of migrating birds,
their way from Narth East Europe
to East Africa pass over Pakestin
The bl of Oushy
hirds” aneual =t
taking soenario thousands of bi
landd on the hilliop whitd sround
them, for a period of u few days, 2
tich micro ecology of small preds-
tors s other wikdlife ooalesces.
Our physical intervention s to
rate this process of retum
to nature. We bave etmployed the
first stages of our architectursl
peeal |..x|m..| destruction
aim to perforate all external

walls within the wnmu\ of the
former military bese with 3 seetes
of ey spaced holes.
I

Onar cal
s in the Palestine Wildlife
Wity expect thet these hoks
will be inbabited by the birds, thus
ur intenthon s thus noe to rens
and coevert the tase o
unother fumction, bat rather
retum # back to nsture negsting
the possibility for 3 coetinution
of the vioknoe and alienition con-
tinuously enacted o this site.

Hilal, Petti and Weizman
work together collaboratively
as architects interested in
alobal border disputes, Hilal
was born in Bethlehem and
now works as an archilect
and earcher  at
University of Trieste.
works as an architect and
researcher in Urban Studies
at the University Institute of
Architecture  in  Venice.
Weizman is an architect,
curator and writer based in
London.  He also directs
Goldsmiths College's Centre
for Research Architecture,

Suzanne Lacy

sked o write & short. plece
my work for The Museuws
Non-Purticipation's insert into
the Jang, | wondered ab
the ethical Bsues of my partic
wting without sufficient under
standing of the dally lives of K
101 b been invited to write in
zine it woukl be different, but n newspaper
raises issues informing my own e
where Ive used news media to critique
reporting biases and to promote awareness
about issues,
1 thought about civie participation and its
opposite, the sockal aences of these Td
wked with over the hout
the value of sm and symbolic
perfornances, of language lessons and Incl-
al encounters, part of the fabtic of this
ists” project. Where, 1 wondered, would
the artists e thelr work? Would this
newspaper fisd its wiy (o artists and eritics
in Londan who might be interested in what [
vl others thought about. “participation art
cipation,'} a term
uld
cklress an “lnaginary” mad
up of people like those the artists have
encountered —a vendor wmpping roti in

ewspaper ot a kwyer in Pukistan, oe 3 Urdu
her in London? Surely terms
of engagement for these vastly different

adiences were not the same
Looking at Karachi reporting on the inter-
et 1 came upon curstor Nilofur Farrukh's
exhibition, "No Honour in Killing — Making
Visible Buried Truth.” Dedi

women who were burked alny
as 4 result of the custom of Karo Kari
Farrukh's aim was to highli
In honour crimes In recent years and rein-
force m, ungent need to control v
women, Perhape here 1 might ¢

w

and women in general, in Pakistan,
Non-participation, or better-stated, iny

¢ participation is embedded in - th
women the world over
trie niow, nor is there any less

i exploring ant.
American writer Susan Griffin wrote in 1971

I have never been free of the fear of
rape. From a very erly age |, like most
women, have thought of mpe as part of my
watural environment....(but) the subject Is so
rarely discussed...that one begins (o suspect
wspiracy of silence” In the 1970s this

silence received & major challenge s workl-
1 10 ot foeward
many forms

wide women be

Todsy we know about th
siuch viokence takes
xunl harassment

v and sterilization, ra
L of war, sex tourism, ncest
x trafficking and femicide. Although pablic
¥ Is vastly different than in
the patterned and compreliessive sys
tem of violenoe agninst w
forced by local and media<ir
ratives that ignore roal canse:
stereotypes, e.8. mpe is an inevitability of
war; genstal mutilation and honor killings
the: result of social custom,

By 1977 1 had graduated from art sch
and was working s an anist in Los Angeles.
Rape was rising, or perbaps it was reparting
that had increased, but it was not a civic con
cern outside the feminist community  An
took  feminist

e the
media inter

space where "
forme for aut. Soall exchanges,

Killing women and
other issues in art

TR

WOMAN uth S CAMPAIGN

Helping to blamp Out Rape

ctivist strategies, pablic speech

and visual and perfoemance

popular cukure
The perfornsmnce was made up of over

frames of time (three
(the entire city)

Misss enedin waes used to alert an audience
art workl
included persosal ste
on reveuling a per
contextualizing 3 political issu
the expanding rate
tions that helpe

Statisthes indicated that one
women living in Las Angeles

Los Angeles in the she
City Hall. Ench day for 21
reports to mark the pl
been rapesd the iy befoee
demonstruted the scale, provimity, and
ubiguity of Violence
The
wement of sell-help services and

wpital lreatment cesters, counseling

centers, and so on. These groups were har

y aware of esch

moted collaboratior

press conferences and
ot

sell defense demonstr
What is the benefit of small exchanges,
Interactions
ments across 1 geography of difference
might nls
o of such ex
Aundamentally these
aquestions
he question of art can be loc
presental
o the comcepts, anddor the relation
ship 1o other
shape of x
unscripted comversation, the jixtaposition ¢
differences,
of impru
history human experiences record
ed inspirst
n ways we cun only aitribute

Wi

visu;
gane

have pe
lent lL-v i1,

strations

- Theee s
first of what [ termed  en
rformances, & union fact, art sk
political issues, and - detoted. In
sites, visual

al, perc

place within the
ecks) and space

Attists eng
and  supp

through sim
ly that ar
exchanges

Thiee Weeks in May
fes, bt its focus was  {and electry
wive phesomenon and  recently
inchding  An art of
ssaults, the organiza-  unforese
women in crisis, and the  consequent
{ news reporting organging «
lidd mot 1

it of three
M expect to
of her life. If rape
wsehold expe , we e
wsehokd word and abjoc
these small

SenNSe We W

ps of
oping tall beneath

days 1 serd palice
s where women had
The graphic red

ald more tc

profoundly
agalnst women In Los  before."(1)

nd map displayed the

ups in Los Angeles: rape bot-  counts in re
iegination.

of culture

her aml the project peo-
lected -Irn.\l-u alled
articipated in llies

%
power.”(

and protect
inations: e
dents in the

,,

and

interventions and engage-

people  ev
ask, What is the nesthetic  Angeles, or
anges? Why eall it

e twa different

renowned
1inthe hugely to

i its Jocations, the ele

also chair
1, current and past. The

the narmitive of Angelex.

NOTES

ol the wnexpected poignancy
d conversations—throughout
1in ant
nal beyond the con-

asthetic qualitics
The question of benefic - personal or

refy different order. V

perspectives. th

"t

are inpos

ble yet
ces. Sasan Griffin spe

simply from the sorest wounds, and in this

i where thought & divided from feeling

were in themselves a feal.

different o

c in the Dark, “th

out of the s
shaping of imaginations, [t m
ul e
2) Spre
pelling rezson to deny woemen full equalicy

Suzanne Lacy is an internationally

engaged practice within the arts. She is

Otis College of Art and Design in Los

vived or measu

n
art
1t heard elsewhere
u. lupl) offering inspir
side the
ple witheséing, While & s unlike-
1 will topple 3 governmen
e interactions on the
nically teansmitted as in Telwran

stroet

small exchanges might
nevertheless prof

1 violenee agalnst women, ¥
i theoey; we moved quite

ere no longer ‘thinking...in the
¢ i imagined Lo exist..yet
changes In the dolng of things
And they do her
e the making «
sed us and these
4 suall; we were
than we had been

y come, |

writer Rebecea Solnit suggest

volution
1t e
of iebess and the
ans that sym-
ultural acts beve real political
there ks no com-

n under the k. Shaping imag
tive action, whether by sou-
streets of Teliran, Buddhists in
women protesting Karo Kari
selling and inspiratic
erywhere—in  London,
Karnchi

Los

artist who has contribute
the development of socially

of the Fine Art department at

“Rape: The All-Ametican
arts 10 (September 1971)
“Hope in the Dark,”

R

Hasan Sheikh

(sweeds)

More firecrackers were
set off than they ha

been in

N - Is I

So if be thought that this was a
little bit of fun, you can see why.

akistan captaln  long time, This victory & as pow-  But when it was time to get seti-
Younis Khan dedicst-  erful a gifl as can be given toany  aus, he

ol his team’s World  mation t was not missed in Pakistan
Twenty 20 titke to his ¥ s Khan has |. d with -lu.- that he barely smiled on the flekl
troubled  homeland. nity and grace was during the semi-fisal and fisal
Few spoeting victo- colling the and if he laughed at errors

ries around the workl have
as significant s this. Despite our
spirits belng grestly lifted, the e
win will do litthe in literal terms
foe the deteriorating Pakistan
Yet It has brought gr wi-  after quake
Bess 0 people and respite from
;, deaths, bombs, Jand-shed-
8 P rcuts) and exx
crises. Peaple have been enje
and celehmting since Pakistan's

before

mie  seen  an

country.

on bit of fun earlier in the
woukda't
Like Inzamam in the decs
him,
upeight and prowd through quake
tremor after tremor,
He b seen a coach and mestor
die after o tramatic loss; he has
international te
wing attacked by terrorists in his own
seen  his

before, he was not so forgiving
here. He bed
ing when th
Not bad for yer not thought
af by some - including bis own,
now former, chief selector - as
Twenty20 betsman. Maostly
realized when the flow was with
Pakistan and he seized on i, like
lran Khan and Wasim Akram
had often efore him

win amd cherishing this moment  province  and  hometown  In This Is not the first time
that the country was not expect-  flames,  immenss personal  Pakistan Cricket team bss won a
ing. AMier the victory people  tegedy. Khan and his team hive  World Cup. Back in 1992
Iaughed, smiled, danoed, jigged, travelled to grounds  Pakistan was branded no hopers

whilst beds
worst of

waved their
their  mithai

their hoer
and i

blew
fags

al during the

g shol
nrchi's ethnic battles.

as well but they e the workd
against all odids and this time it

was no different as well 1
nember watching the 1562
world cup as ok ki

x o words (o describe
It at that time and how
ppiness it beought me
17 years down the line, | stil
remember the events of that <
nd 1 now know foe the second

at Pakistani ericket lovers

There

the Whitechupel Art Gallery bold-

ing an Urdu class  during
Pokistan’s semi final win over
South  Afri With the whole

ulsting me, and with
l‘\km ani’s att

class cong:
the other
equally

TOBEA l \M\I\\l

Hasan Sheikh is an Urdu
translator and teacher based
in London.



